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The Fringe Club is housed in a late-Victorian building in the heart of Hong Kong’s
Central district. Since it was founded in 1983, the Fringe Club has become known as a
vibrant contemporary arts space for innovation, conservation and cultural exchange.
In 2001 the Fringe Club won the HKSAR Government’s first-ever Hong Kong Heritage
Award, and in 2009 its premises was declared a Grade-1 heritage building. The Fringe
Club also received the HKICON Conservation Award 2018 - Restoration Category. As
the Fringe Club continues to evolve to meet future challenges, its mission to support
local emerging artists in their professional development remains unchanged.

From 2015 to 2018, DownBeat Magazine, the granddaddy of American music
magazines, selected the Fringe Club as one of the top 160 jazz clubs worldwide.
As a local live jazz venue, the Fringe Club presented the “Jazz-Go-Central, Jazz-
Go-Fringe” jazz music development project from January 2018 until April 2019.
Over those 16 months, the Fringe Club organised 66 jazz concerts, 48 educational
programmes, 2 phases of the “Jazz Youth Internship Scheme”, 2 Jazz Age Parties and
a photo exhibition, and produced a jazz teaching kit. Over 200 local and overseas
jazz musicians performed, and a total of over 6,000 audience-members and 24
schools/educational institutions attended or participated in the various events.

NJazz-Go-Central > Jazz-Go-Fringe) BHBHFRTRERIT 28R EBETE) NWER
“Jazz-Go-Central, Jazz-Go-Fringe” is financially supported by the Arts Capacity Development
Funding Scheme of the Government of the Hong Kong Special Administrative Region
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Christy Chow

Jazz-Go-Central» Jazz—Go-Fringe) I8 B4
“Jazz-Go-Central, Jazz-Go-Fringe” Project Manager
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From the initial preparations all the way to the final performance, the “Jazz-Go-Central,
Jazz-Go-Fringe” project lasted almost three years, and now it has come to an end.
It’s never easy to promote jazz in Hong Kong. The advantage of the Fringe Club is
that it has its own performance venues and has gathered a group of active jazz
musicians and bands over the past 30 years. And because of their continued support
and participation, we’ve presented over 120 fabulous performances and activities
as part of this project.

Heartfelt gratitude to the two jazz masters Ted Lo and Eugene Pao, pianist Patrick
Lui and drummer Nate Wong, who gave us valuable advice and suggestions from day
one. In addition, thank you to the Home Affairs Bureau of the HKSAR Government
for the funding from the Arts Capacity Development Funding Scheme that enabled
us to have sufficient resources to promote jazz in Hong Kong.

To pass on the jazz spirit, education programmes are especially important. As
well as a series of master classes, JazzSpeak events, open rehearsals and jazz
demonstrations, we also organised two phases of the Jazz Youth Internship
Scheme to spark young people’s interest in jazz and deepen their knowledge of
this artform. Based on what they learned during the project, they helped to draft
this Jazz Teaching Kit, which is being distributed to music teachers in all secondary
schools. Our hope is that they’ll add jazz into their lesson plans and encourage
students to enjoy jazz concerts, by sharing information about jazz musicians, bands
and performance venues in Hong Kong.

This teaching kit is accompanied by live recordings and videos of our finale
programme, “Jazz Age Il Party”, which was held at the Fringe Club on 30 April,
2019. Special thanks to the bands that participated and agreed to let us use the
recordings and videos: the Saturday Night Jazz Orchestra, the Happy-Go-Lucky Big
Band, the Voyage Jazz Trio led by Tjoe Man Cheung, the Henry Chung Blues Trio,
the Ted Lo Quartet, the Patrick Lui Quartet, Gwat6 Koeng5 with lead vocalist Kylie
Choy, and the 432 1 production company led by Thomas Lo, who co-ordinated the
live recording, video shooting and post-production work.

Finally, the success of “Jazz-Go-Central, Jazz-Go-Fringe” has relied heavily on the
indispensable assistance of my teammate Karen Chan, and the tremendous support
of all my full-time and part-time colleagues at the Fringe Club.

| hope that after “Jazz-Go-Central, Jazz-Go-Fringe”, it will be “Jazz-Go-HONG KONG”!
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Benny Chia
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Founder & Director of The Fringe Club

WHY JAZZ? WHY THE FRINGE? WHY SHOULD | CARRE?

Sometimes | like to watch from a distance as evening descends, in the middle of the
dense traffic at the junction of Glenealy and Wyndham Street, and the facade of
the old ice-depot, which has now become the Fringe Club, takes time to light up*.

To do that | have to walk past the Fringe Dairy. Most nights it’s packed to the rafters
with all the gigs we’ve lined up for “Jazz-Go-Central, Jazz-Go-Fringe”. Seeing musicians
performing almost mutely through the tall glass windows, | could imagine that if
those smoky white tiles on the walls had any memories, they'd be “stoned out of
their gourd” with all that jazz music played to them night after night. Stoking the fire
of the engine, the deceptively demure Christy Chow, together with the self-effacing
Karen Chan, powered on.

“I'remember playing my first gigin Hong Kong here,” Eugene Pao recalled in an open
conversation with Clarence Chang of Jazz Marathon fame, moderated by Wong Chi-
chung, renaissance music man.

Eugene was then the jaw-dropping guitar wunderkind fresh from his studies in
the United States. That happened in the cosy Fringe Bar. Just as years later Nils
Landgren — the Swedish trombonist who packs a punch and sings as hauntingly as
the young Chet Baker — did his first gig in Hong Kong there with the stunning Elaine
Liu as guest singer, who, on an earlier occasion, had been brought to the bandstand
to sing for the first time by the indomitable Guy Le Claire, guitarist and band leader,
as a dare. The rest is jazz history.

As early as 1991, the big band sound began to be heard at the Fringe. Who got
things started in the first place? Was it Kenny Matsuura’s Flying Machine or Taka
Hirohama’s Saturday Night Jazz Orchestra? That was an exciting time at the Fringe, a
primeval moment where things were waiting to happen. The Swing band movement
had just caught on. Since then, right up until now, Happy-Go-Lucky, Island Express,
Alley Cats, Retro Groovers, the Patrick Lui Jazz Orchestra and others have been
spawned. All that jazz, as they say, is in full swing. (continue)
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How would it work in that cosy Fringe Bar? Players squeezing together on the
handkerchief of a stage and music stands poking out like TV antennas on an old
tenement roof. But the audience just loved it. They could feel the music from the
brass instruments blasting through every molecule in their body. Pure essence of
happiness. That place has since segued into the Fringe Dairy. In the summer of
2006, this new venue, meant for music and cabaret, opened to the public. Still
smelling of paint, the pristine white doors and whitewashed walls seemed so out
of character with the rest of the room that had seen better and worse times.
Tania Martin was scheduled to put on a solo performance there, memorably called
“Cabaret Sauvignon”. She was in kind of a jam though, having been stood up at
the last minute by a willful pianist. The valiant Peter Fan came to her rescue. And
as a token of love, Michael Betts, Head of Scenery, HKAPA, transformed the space
overnight and gave her show and the Dairy a rundown, laid-back, one-of-a-kind
look that perfectly suits a jazz joint.

And then we needed to buy a new baby grand piano for the place in a hurry. The
old one had just broken down. That afternoon we called up Ted Lo and went over
to Tom Lee right away. Ted “tickled the ivories” to test the pianos they had there
and picked out the best one for us. We bought it on the spot. Although we couldn’t
exactly take it with us in a shopping bag, we were truly happy, like kids who’d got
away with what they wanted from a toy store.

Ted has played countless times for us, at the Fringe, in Ho Chi Minh City, Shanghai,
Singapore, Taichung, often in tow with Eugene, his brother in crime.

Should | care when all this jazz is said and done? Do something else? Meet someone
new? Like a song that sticks in your mind, that you can’t shake off.

Should | Careis that kind of song. Haunting and poignant, written by Clint Eastwood,
Carole Bayer Sager and Linda Thompson. This one stands out because it does.
As a coda to these remembered fragments, listen to this spontaneous rendition
recorded during Nils’s second visit to the Fringe (soon after he cut his album titled
Sentimental Journey) with Eugene Pao on guitar, Ted Lo on piano, Rickard Malmsten
on bass and Robbin Harris on drums. Enjoy.

(Audio link: youtu.be/pc56ChbnvGHO)
* Fringe building facade lighting design by Nelson Ng of Isometric
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Taka Hirohama
Leader of Saturday Night Jazz Orchestra
Founder of Kong U Big Band

WHAT IS JAZZ?

Every time people hear a new kind of music, they say “It’s jazz.”

And any time people see a new style trend, they say “That’s jazz.”

After jazz started in the early 20™ century, people used to call any new style of
music “jazz”.

After WWII, the younger generation in Japan used the word “jazz” to describe someone
who was cool and hip, and who demonstrated a new kind of social behaviour.

Jazz is not just a kind of music; it’s for life.
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o EEMF :Buddy Bolden~James P. Johnson

) The Entertainer youtu.be/fPmruHc4S9Q

9BR A Ko 3k T BE 5

B+ EX 3R

s WIR20ALHLIR - THIFERREZ R
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« ZEHREE (Nazal) JEIE

e BEEMF :Blind Lemon Jefferson»
Mississippi John Hurt

) Match Box Blues ® Rough Guide To Blind Lemon Jefferson
youtu.be/JXC1jjRCXtg

THE ROUGH GUIDE To Blues Legends:

Blind Lemon Jefferson

19, T BE EA

o R1920F M HMAIEEFREL M A
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o ZHLZMIER  UMEI /B EEFE R

o ZEAIIFESE (Moaning) J&I8

s ZEERFNEEITY KB RN

The Gin House Blues

o EEHF Bessie Smith Ruth Brown BESSIE SMITH

W) Lost Your Head Blues ®The Gin House Blues
(Original Recordings, 1926 — 1927)
youtu.be/dYsGYWQT690
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s REZAPERRM THEENEER  H#AKSE

e BEMTF KMEX: Louis Armstrong-
Benny Goodman-Count Basie Orchestra-
NEBBEAB%E (Duke Ellington Orchestra)

W) Take the “A” Train ® Swingin' With the Duke
youtu.be/cb2w2m1dmCY
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PTIEAEEHNSR FZENEG FEE2FNMZ FRW
gz MDD BEERS  BHKIE

o EEHTF : Charlie Parker~Dizzy Gillespie~Bud Powell

) A Night in Tunisia ®The Genius of Charlie Parker #3,
Now's The Time youtu.be/IxH83kmjpyw
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o RIREBLBEHIIFR

* RDZE (Overtones) RERE (Trill)

e BEEMTF  Miles Davis Stan Getz~Gil Evans-

Dave Brubeck~Chet Baker
) My Romance ®My Romance youtu.be/mgBdid4aFgl
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FAIEXMER MBS TELRI T B L%

« EHEHATEEClavelFABH ERAEMBRH S

s BiEH HenZE Mo

e EEMTF Dizzy Gillespie~Michel Camilo~
Pedrito Martinez

) Manteca ® Jazz Icons: Dizzy Gillespie Live in '58 and '70
youtu.be/ABtRGMHTKrE
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s ZUEBFHRERLTE

s NEREMBMICHEHHEZHEZ

o EEMF  Antonio Carlos Jobim (BE#ZRZR)
Joao Gilberto

¥) Brazil ®Stone Flower youtu.be/ikutCJd13cM

BHEI%

e 1959%F @ F Ornette Coleman HyEEE
{The Shape of Jazz to Come) EEBEHE % R

s BT RHEHRNBHEBUREE MzEX U RENEES
& EMENEFRS

o BMEIMGEEREB WBREARFE

o WNRNEMERE MR FRBRE LWIET

o WAFTIREESTEESRNEE 5 - th o] BE &R M BN I

s TREFNEFBES  HIUN—REFEEMBELMF

e BEEMF  Ornette Coleman~John Coltrane

) Lonely Woman ® The Shape of Jazz to Come
youtu.be/DNbD1JIH344

S L%

e 1960FRAKREIRTEBE L NIET 2R

* Miles DavisER A EFHREFTEMIN TR [51969F L
{In a Silent Way) HiE - 2 EMETTERFANEEA

s MFHATME -SMEH ME BHEMLESELEMEHIE
EELTH® TRZADTHOHMBHERE SFEE KT 0
EE®E SR8 M

e BEEMTF Miles Davis Herbie Hancock»
Weather Report~>Chick Corea

) Shhh/Peaceful ®In a Silent Way youtu.be/WiZnmLOcHEg
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s ERBLIBERINMNEB LR 1980FNEHMOEFERHR
BEREL® EMEZREREZ ERTNELE - RET RIS
NEE

s MR B LR KERE  RONEBZMNMN

o EEHTF :Kenny G-Boney James»

Grover Washington, Jr.~ Keiko Matsui
W) Fortuneteller ® Futuresoul youtu.be/VILL9JHOM o
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ROHERZ 8 BN LRIHEEFNEERNRZFNENEERRIORE -

RIMUER

—REAFLI="EZNERESLBNTEYS IS TEPERERNELE.
Rk N IR E MM ERES)

IESI ﬁﬁluﬂﬂl ﬂm ﬂIV
# 0 FEEE
7| ) )

RNEFRRTIBEEE10R26ULF  BIFEZE LR /NIRRT BEERFU

REEMERRNBEF - ZREBHMATULFHEANELERHIER > 815X
ErE (BERXPEELR 2XARFEEBLIR VX EEEELTE) 45
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{Take the“A”Train) (19418 %) »
NEELFRE :
(Take the“A”Train) H Billy Strayhorn §51939% R

B BREFFERNREXER NEBELABLEENEAR
ZH (FTHEMPI0OA IR YouTube B ER &) -

{Ella and Louis) (1956)
Ella Fitzgerald i Louis Armstrong

CHBEABEE- Ella Fitzgerald 23420
HaERBEENE TR RTFr— ERER THLE—
KA e

BIRTH OF THE
{Birth of the Cool) (1957) e

Miles Davis milesdavis‘
HWERFESEAE TN HAE BEEEBELR
I fE -

@|TIME QUTIRKE FIVE

{Time Out) (1959)

The Dave Brubeck Quartet
BRARMNLELRIER  HP{EMm (Take Five) &
AT B LA gaEy o
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{Kind of Blue) (1959)

Miles Davis

FIIEGHEHNSITHRER BT BERE® LG
BN EIRIR -

{Chega De Saudade) (1959)
Joao Gilberto

BskEIE B (Bossa Nova) IBF o

{Giant Steps) (1960)

John Coltrane

g NEEEIRIER EZHERA TS LB
THEFHNEREBH -

{Waltz for Debby) (1962)
Bill Evans=& %

Bill Evans i# Z2 8 HENETHEF r— Gt
Hp—RHERNEE-

{Head Hunters) (1973)
Herbie Hancock

TR IENRMES R LRIER -

MY . 7N
AU VAR
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WARNER BROS. SUPREME TRIUMPH

{The Jazz Singer) (1927)

Bl —RAREBEERRENRFABRARYE  BRANSE
TRRFNNS -

ecres av ALAN CROSLAND
% A WARNER BROS. PRODUCTION

MILES TELLER J.K. SIMMONS

WHIPLASH

{Whiplash) (2014)

BETEHBNIRNELER BUFITRRFEOETH
Al RS

{Born to Be Blue) (2015)
SRR+ /\¥EF Chet Baker (WBEZF—4£ -

{Miles Ahead) (2016)
=+ KEiMiles Davisty{Es2EE -

RYAN GOSLING  EMMA STONE

{La La Land) (2016)

EEPRENEH BH—NUBSLHERTN —BRWBEENX
EE AR HERSEBERNS-
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PIERENEIRFHIRAN—EFERTHNETLIEL R BEFRAES
BT RIZAEM (Jazz Standards) ~ )2 ERBEEF T HEKIETBEL—EN
i AHAE)EZ= -UTEHTHEEHT ERRZHERBOTTHE
HEEVBEERE BT EBE T RNESEMRE -

{Livery Stable Blues)
fEfl : Ray Lopez~Alcide Nunez

F—EENRESE T ROHEE -BH=F1E BHAE
PMEE -

) Livery Stable Blues
By Original Dixieland Jass Band
youtu.be/9chC3kBIDdQ

{Take the “A” Train)
fEdh : Billy Strayhorn

(Take the “A” Train) BB REKERZEZH
B BEREE SIEAKEH (FTEMP.108 T
YouTubei#E4EERE) -

{Caravan) v

s : \WeNEY Ju
el : XEWAE ~ Juan Tizol  DUKE ELINGION

EAEREREE BART TEEHEEHK E
FSEEN T EHE -

) Caravan

® Money Jungle

By Duke Ellington, Charlie Mingus, Max Roach
youtu.be/Erflgkir2H4

{Billie’s Bounce))
fERl : Charlie Parker

AHEHE SRREESR REZRER -

918
(SAV 5850)
BILLIE’'S BOUNGE
C. Paj

( ker)

rke:
ER ALL STARS
alto sax;

) Billie's Bounce
By Charlie Parker All Stars
youtu.be/S4mRaEzwT Yo

ERMs BRI KEREAEBRFEFAHEENTSEENEZRE [
SEERENEAFTN AR EHETB M FRABENHIENZEEEE
BERSB TR ZRMUEASERNSHANEEZ B R MHAEIE L
BHEREZ2E BEIEERIE-
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Br#roiitENZERAEMRA > —LERBERNBORMNOMEMNE EE-
FEEHEEKERANS TR AE BN TN L T FEARIELE -
FEL BBEBLTRIVHFBIRI940ER WELBER BN —BEaARU
REELNELTHE F *ﬂ%rﬁvﬁﬁj°Hﬂﬁtqjﬂmﬁfk§§%$m§5ﬁ tEEZR PR
TER STRAHEEZB L BERXNE FTEBREEE LRE K-

U TFB—LERIIAERITHRAH:

(BRI EZBM) (BNABEERSE  GREERIENERERE)
Wkl (E@EERRAS - 1940): youtu.be/_—vv-tgoabO

Frankie Laine (Z&z5HRA>1951):youtu.be/xpEGTSedll

Mg (BERaEEhRAN>1989): youtu.be/JcUBKQ3hdG8

(rLB)

e (1949) : youtu.be/adZTK8tCL3s
BEERTHEARSEARTHNZE  AMDNAREEAHENN —LEE L

B HAESOFRNREF  FEMBMESRAEIRE BATES BUFHRRA
EYAMT I ROER ST EREIRAMILR-

HERIRERFRF

1972

PEEYREANBELIRBIENed 1987

Kelly's Last Stand % » F§ Tom Parker BEXAERLIELHEERTE B85

Bl IR AEE % - MLive Under the SkyJ HEAER
T8 F Toshinari Koinuma £

1989 HiBEFBESMT5%-

FERAE—EERXANE L 415 it

The Jazz ClubiEEEBRE \ 1990

B Ric Halstead BT E 4 E - / ERABLTARBEAI LA ES
FREREELN-

1994 —

The Jazz Club B E— &5 & B - 2001

B BB SE - sR 55k (Clarence Chang) BlI#iIg H
fliJazz World - EPIEEH TSR

2008 o

Jazz World 2 EEHEBEE L

ERE - BURABTRA—E—FE 2010

MBS - ( BEBARUBEELARKEE-

2014 \\\. 2017

EEEARESRELNTERER (/ sEgEMHMN TJazz-Go -

IIKong U Big Band:> &7 it K= Central>Jazz-Go-Fringel B %

EPEIRIINE T K%K - ( BEMNBITRATEMES 253

o018 RERETE) EENSZRIAE -

BREXCEBEERE—EB IR
B -
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BEEEIHE LY REEERMNERSNRE -BEBAPETHYLTF B4
REPERNGHEL - MBI S FNARERERERETES - ZRIAEE S
ENUTHE TR FNEER NRERISH - FEENES B2 F KRN
BAVHR - BISHAVE HER RS MEARMIRIGHE THIEL -

BERERBIRTF

ZEEIE | Ted Lo

BEEBTRAURXRBEF TESEEM HFHNSLEELR-1976FF
EFORTEMR RS HER (Berklee College of Music) »IREBEE S °
TEBARBRIE A LB (AGA) B9 (Nights Without You) » i K K&+
WOTRBEMITHES - © Ted.Lo.Jazz

BIAIE | Eugene Pao

BEBTELEM AR -1980FRREBEXLBRFABINEEL 55
THEERSLE2Z AN —RPFT -BEI0ZFE — HEEBRENRIHIE
BELITRBR ANTREFBEDHRLAF HR (IBWDE) NECRE
5’%%%%%%%@@% rg‘iﬁi%%@ﬂﬁ’éj ° @eugenepao.com

BEMBRLIRTF

THE | Patrick Lui

EHEEUMEF BRF FHAR BHXULRER -FRIFHXRIREH M
5o FEE AR RSB T AR R Rl FETRI ALK ES
BCWRAIME Wi 2018F M EAN R TE SRR KEFLE-

© patrickluimusic

BAZ{E | Alan Kwan

ARRAEBARARLEMF FHRAABLEE -2009FEBEERH 51t
ERENABEESTR 2010FBRAAT U REEGER TN EHE
T(FEEFTES) RERREE HY EREIN TRREEENSSE

EH e © alankwanmusic

%X E | Tjoe Man Cheung
ANER—UABABLETRNBREA-FAZESZSERERNVR K > MR
TREINRERGMFIN TELBEENHRE LFEHR- © Tjoemusic
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EEFRE | Nate Wong

HEREBERFIENRRERLER B USTZENBERTEAN - AR
BEZRFBEX ZEMANES The Reeves Brothers N EFREE L
— &% Dock in Absolute #EEEF  MEBRFEH LMK Wong Way

Down EH ° @www.natewongmusic.com [ £) natewongmusic

3RE&Z | Teriver Cheung

REREE—NERIRNEMFREFAR -2015FEEEE ARHEEREHK
BN FFHRNEMBEESF - Bl HENSTELEE BARKEEE
BERBETEFHM MIREHAZIMOTREEEZR - @ TeriverCheung

ot H Bf = m O N

B> 8

=

ZIVET | Kylie Estrela

SNHREBFNBEGNFE N MRNENENLREE TN 4
MESES MARLIRL -WE2010FREFHRRERFANBSE
RINSERERFA TN REBEFREFMTH > @kylieChoys2l

B EEEE | Anna Fan

BREEEEE —MNBEITUET EENFLTEARKIHER -CBRFAE
BOWB L% Renfrew Group IEERRETIOR  WIEERE %K maRK
Quartet B F - RTHFABELIN MEARZAERENRE LS Z=E 4R
NN © AnnaFanHits

$2EK 515 | The Chung Brothers

BEE—RBEFERLES HOEFE—E (Henry) K FiE—7 (Roger)
MABHEN EELTERA RSEERELBEREREIALE N FiK2012F
ERIREESHME FEREELTEA] - © chungbros

BEER T REK

ERRB I RERK

B | BBEXR BRI | 1990 B AB |18
LEUBA—X EEHABKR LRERENELD
mES -

@ www.bbjf.org.hk € snjohk

EEXaRL®E

ER | EHRH I FH | 1993 MEA® |17
EEBAMBENAREERE BN ULZIENEL
WER (Basic) e - HEMNEFETHEL&1 &
X

/
~p73

B4sic NOTES JAzZ B1G BAND © BasicNotes
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Island Express Jazz Orchestra
FRUEEL | Michael Kurtz  BLIIEH | 2010 BMEAH |17

& MNsland Express BT BREENTH

. M—BEBEBEMBE 7T - —WEHK
BeEFAARBERMREEEZHHNEYNES
HERAFEMPANETHEDETEHRRERRZD

22 98 - . .
BN @ www.iejo.hk € islandexpressjazz

Happy-Go-Lucky Big Band

B | MERE BIFH | 2010 MEAH |18
BHRAZETE IR EBE L BREME
)} B epry-Co-Luckys EEERERRA

Happy-Go-Lucky BEAFAIRZM (Happy Go Lucky Local) o
Big Band

@ happy-go-lucky-bigband.com €) HappyGoLuckyBigband

EEELTRLE

BB | BRE FILE | 2017 MEA#® | 40
—BUEBELIRIEZTNAREEK - HEXKSZ
TFACE) B THEENEZENMERE » HEM
=2 &8 APXHE -
F — Friendship A — Achievement
C — Confidence E — Enjoyment

© facesaxophoneensemble

Kong U Big Band

B | BHES FRILE | 2014 MEANE |8
Kong U Big Band @ &4 KEEHEH T ITHY
BIARK ERNABEEBERBNELRFET
—@FE B FIEE D ZH B T R FS1E
BEBRHMEBETHNENEND @ kongubigband

The Big BandExpress

%8B | Oliver Cura BIIE | 2016 MEAH | 23
. BHH/NEIEAX The BandExpressBItA » B4R HS

—ERANRRE MRS - MER BEARAT A

IMATEZE#F WAKRBEEFNEZT -NAETS

KB The Big BandExpress e € TheBandExpress

Patrick Lui Jazz Orchestra
EE | EHE BRILEMR | 2018 MEANE |17
EMEAITMNE T AR DUEEMERBIENREASTIT-

© patrickluimusic
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BEREAZETEE BAXRVUEHMETIRGNRELHEL - B RER UL
EHBERAM—LEEZE - NHFBEZEE  FRNRBLEE FREME  Jazz
World Live Series % MEBEHRAEBLISHERARNE T HTREE B
i RERE T RFEF EERE L - AN E— LIS T 15

FEE

2RE

o Hb c RIETLRESRE2NR

i BB ] 4R 2R OE B B 8 M &
BNERE T ENNMBAEERIFST =
BEMENGHREJETAEDEEANT
R ERAEHETELIEES -

Peel Fresco Music Lounge

M ut o PIREBREL495

FIRRTRT : X 20:00 — 03:00
fRTY EHEM A AHEESE  EEE L
ER AT SR EKRENVED -

Blue Bar

i ot PREMESRAAENEHERE

FARAFRT - 28AHZPM 07:00 — 01:00
EHAZE/ 07:00 — 02:00
BIEMERATHR EERATERS
M ESIFRITE T 2K -

Sense 99

i Uk PIREBFEI65E65ATR21E

FRESRE : 28”27 20:00 — 01:00
EHiH 20:00 — 00:00
FEMEPS LR KR RE LT KA -
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Salon 10

o b PIRDEFEIEI0NN

FEANASRS : EHI " Z /X 18:00 — 01:00
ARSEEERSEELRE AZSAS
mag

Visage One

i out o PR FIEEISN

FAMNAGHE: 2”275 20:00 — 01:00
FTHE—HEZEE ZEHR GES %
PR L ROEIE -

JugE

Ned Kelly’s Last Stand

i At SPIETR EEE 1A

F RS - &KX 11:30 — 02:00
BEERLHBANSLEANE £4Ew
PR E %

B xs

i oAb KFHAEBEI35IRI T

B R: M SLHEBETE
fips TESHH ) RERN FRAKRS W
ZTE - BEMAZ BB LIERERE
15 4 -

25

= E R H S W



=

B -

=
E

H 28 19

5

L,
i
|5
=

THHIER
(mp3Kkmp4igst)

NJazz-Go-Central>Jazz-Go-Fringe) 51 &|752019F 48B30H £ 17
MBTRAINARRE  BEERE,  ER/BRAE T REPNE2RS ZESHHE
B BRETIRIGHRE NGRS c ZRMIRJFEH QR Code THIMER  WEADNS
e TR EBLENBETHE -UTAIHBN:

Fr@l1: (Ain’t Nobody’s Business)

E—EER=-F%

$#2—[E (O%) »Ram Cheung (EI&8 K&fth) »lsaac So (BE4Ef)

{Ain’t Nobody’s Business) 21920 F M HEETEME - B Porter Grainger & Everett Robbins fE
i REEHESTRERNEE (Vaudeville Jazz—style) » W H51922F EXHIF Anna Meyers $%
B o MERFEBRKEANBHER - S REKANEEENRE > ERERRAITFIE-

FEh2: (Starlight)

VoyageB+t=8%

KX E (#&ff) > Scott Dodd (RS &) - HBEX (&)

{Starlight) EBTH&MFAXENFRAER BRRENEMARMAOENERE - L6 E/ BT 4 th &

ZE AXEBEENREHE-—EARERE EZRENEF ARETEMREBNAHE  TH
TIRER MG BEERE—RIE[EZ FRTEXREENERN -TEFR BHMANBESEM DB BIEE

Z BGIBRAEEXATPRERE REGHBRZERBMFEER —IERETF-

FEn3: {(Waiting)

BENESTHMNES

ZBIHE (JME) RS (&) >Sylvain Gagnon (S KIRE) » BRETHE ()

{Waiting) BE{ B L#MERRichard SussmanfEm > WEEkSRichard Sussmanfi&EZ {Live at Sweet
Rhythm) (2010) BEgr - A7 MBI MEE (Hard Bop) MENE - BEBEISHE RETERKEMNNEE - BEEN
S Z A - St B/ NSl EmE -

Feh4: {The Most Beautiful Smile)

EMERLTHNESE

TEHE ($8Z) > Paulo Levi (L) »Scott Dodd ({§& AIRZ) > Andy Gander (&)

{The Most Beautiful Smile) BEMNEMNRAIF TIFIBERM > EheEo 2 EMETA (Mixed Meters» BlE
INEREIRIRT) C BENEER D BIZE3/44H - BE—ERS/4MER > M R—BREZ AIRZMNEIEZZ=(Outro)
RN BEE - B8 T7 —LIEEHRMNMNZLETR (Chord Progression) o

W5 : (ARHERLGIRD)

BRELTHAS EEES.

SWE (£F) - FE (B8) > FL0 (OF) > 50KkE (NR) > RIBA (BEEM) 528 (8)
MEREM) THMB T HEREEFEREZMNTH -EERREEEIETRET (BREBRGMR) —HEEFS
MAERFEAERNBM BRARMBANBUENT THE HEBEPIBR AWM ARORKE

6 : (Satin Doll)

Happy-Go-Lucky Big Band

FHE MERE

{Satin Doll) HX BN K& Billy Strayhornj51953FME AX EEAREEEENATRIRATEEL
BARZEM -HiB Johnny Mercer BIEER > ABIRABIRIS1963F WM FElla Fitzgerald RIEF
Count Basie#E#k AR THEEN VEBRABHESTREPEEFERLMELS - RHBEEERT i—V—I
MZER  NETHEPT2EBE S/MEEER T - SIFERNAZ - EREBER R EFENATHRA -

7 : (Fly Me to the Moon)

ENBLTRERK

BiE EEEX - EFH  RMHE

{Fly Me to the Moon) JRZ2H Bart Howard B/51954F I —E B 528 - i E B EBARE MR RE
REAAMNNSEBLRAEKEEERLBRBNLDLE MRE2ME1964FH Quincy Jones #rill > EH
#F Frank SinatrafCount Basie KEE S EREEIRA - INERDS (It Might as Well Be Swing) &g
e EREBIEHTREBIORNERN S EETHEZZAZTEN  EERAANFRANAERH -BEE
ERA—EXFrRNE T RIZLER-
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E—RELTHIER

t FE—IRELTHIES (Livery Stable Blues) 2HBA A% F B Original
Dixieland Jass Band (51917 F &k & - BRI AW R AHA 1916 F 2
MO—REBEFRER REIAEANSTEE > Victor Talking Machine
Company B E4 2 1917 FV R EX KRS -

WJAZZARIRIAZZ BEEBTERNAERE T4 ?

B+ EEAEER RUESEHERENES EEEETAERARSE L
GET TS Jazz METH BT —EHRBRE A 1EIEEIS80E
1900 FE BB ERE MASTEBEENNEAENRESE TS 5EMUY
RS SR ERT T8t —a-

ERABRELS TTRSBEENTFIOEE

HHREIE 2003EHEMRAASETER EERN—HEBEDBERES
BOmEY TTANBLY REOMEIBELRTITHBENTE - BRE
B EHREEERORE EOMEMER5%KE - T & PN E TR0
MRBRIT > RE27 %AVHE -

REtMERLHEEK!?

ZEN B A EBEZE (Bhumibol Adulyade)) 2AZE - thREZEE L&+
B%F BEREZBEE /R - SMHAREE ANFEE—RFHR -BEE
EEEEH R ABENTRETRES % (New Orleans Jazz) MiEE A 4EH] -
R B2 1950 F RO FEAZEB THTHLE  FARIBEH th—4EHE
48EFm FEAB TR BENERFETH EHFMLREZEIA -
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Jazz music developed from ragtime and the blues. It originated in the late 19 century
in New Orleans in the USA. The music was initially played by African slaves to pass the
time during and after work, or for religious purposes.

Following the liberation of slaves, jazz evolved tremendously and its popularity boomed
in the early 20" century. The music followed African Americans as they migrated from
the south to northern cities such as New York and Chicago, and eventually to the west
coast. Over the years, jazz went through various social changes and incorporated different
musical styles. In each stage, musicians introduced new ideas and various sub-genres
have developed:

1890s
EARLY 1900s RAGTIME
RURAL BLUES
! 1920s
1920s - 40s URBAN BLUES
SWING & BIG BAND
1945
1949 BEBOP
COOL JAZZ
1950s
1957 / LATIN JAZZ
BOSSA NOVA
( 1959
1969 \ FREE JAZZ
R\
FUSION JAZZ (
1980s
( CONTEMPORARY JAZZ

JAZZ - FROM ADIJECTIVE AND VERB TO NOUN

Before the term “jazz” became the name of the genre, it was initially an adjective or
a verb related to the quality of the music. For example, the phrase “Jazz it up” was a
request or instruction to players to play more tightly to the rhythm, with more Swing.

As jazz became more popular, more definitions of the word emerged. The German
music critic Joachim-Ernst Berendt defined jazz as “a form of art music which originated
in the United States through the confrontation of the Negro with European music”.
He added that it “involves a spontaneity and vitality of musical production in which
improvisation plays a role, and contains a sonority and manner of phrasing which mirror
the individuality of the performing jazz musician”.

Later, American musicologist Travis Jackson offered a broader definition that
encompassed different eras of jazz: “It is music that includes qualities such as Swing,
improvising, group interaction, developing an ‘individual voice’, and being open to
different musical possibilities.”
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Jazz music has four key elements:
Swing, syncopation, improvisation and a distinctive voice.

SWING

“Swing” refers to both the rhythmic impetus of jazz music and the Swing era. It’s the
rhythmic momentum that makes you want to dance or snap your fingers, because the
musicians play an even rhythm in an uneven fashion. Swing music was developed in
the United States, dominating the music scene from the mid-1930s to the mid-1940s, a
period known as the Swing era.

The big band was the iconic medium of the Swing era. Swing music can also be played
by 4- to 6-piece jazz bands.

SYNCOPATION

Syncopation goes hand in hand with Swing, each complementing the other and giving the
music its momentum. In classical music, the first and third beats in a 4/4 time signature
are considered to be the strong beats, whereas in jazz, the accents go on the weak
beats: the second and fourth beats, or even the beats between beats.

IMPROVISATION

Improvisation refers to the spontaneous melodies and phrases that players play in their
solos, or even in the original melody. The same tune can be played differently every
time it is performed, even by the same musician.

DISTINCTIVE VOICE

With improvisation, each musician develops his or her own unique voice and style.
Accomplished musicians can be recognised immediately, based solely on the style of
their playing in terms of the tone, rhythmic sense, harmonic changes and improvisational
styles. For example, American jazz trumpeter Miles Davis used the Harmon mute to
create a unique sound, while American pioneer jazz percussionist Papa Jo Jones was one
of the first drummers to promote the use of brushes on drums and to shift the role of
timekeeping from the bass drum to the hi-hat cymbal.
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As mentioned earlier, jazz incorporated many different styles of music, and various
sub-genres have developed over the years. The 11 jazz sub-genres, as listed on P.29, are

(Follow the YouTube links for audio references) :

RAGTIME

e The earliest genre of jazz, taking the form of piano solo pieces
e Popularin the late 19t and early 20 centuries

¢ Contains avery limited degree of improvisation, with the music
being composed and notated in a similar way to classical music

¢ Has many layers of rhythms overlaid upon one another

e Features the dominant trait of syncopation, i.e., putting
the accents on the weak beats and in unexpected places

¢ Notable musicians: Buddy Bolden, James P. Johnson
) The Entertainer youtu.be/fPmruHc459Q

RURAL AND URBAN BLUES

Rural Blues

e Originated in the early 1900s, usually played or sang by
African slaves

e Predominantly features a singer with a guitar

e Depicts life in the rural areas of the United States

¢ |s sung with a nasal voice

¢ Notable musicians: Blind Lemon Jefferson, Mississippi John Hurt

) Match Box Blues @ Rough Guide To Blind Lemon Jefferson
youtu.be/JXC1jjRCXtg

Urban Blues
e Developed from Rural Blues in the 1920s

e Features a female vocalist with a small band or piano
accompaniment

e Depicts the troubles of urban life: sex, jail, alcohol, drugs,
man troubles, violence, death

¢ |s sung with the use of melisma and moaning

e Glamorous costumes symbolise women’s freedom of
expression

¢ Notable vocalists: Bessie Smith, Ruth Brown
) Lost Your Head Blues @ The Gin House Blues
(Original Recordings, 1926 - 1927) youtu.be/dYsGYWQT690

SWING & BIG BAND

e Rosein popularity in the 1920s in Chicago, after jazz musicians
moved there

¢ A product of the financial boom after the Great Depression
¢ Music for ballroom parties, for people to dance to

¢ Spread rapidly with the aid of television, film and radio

e Features a medium-to-fast tempo with a Swing feel

¢ Big bands were the iconic medium of the Swing era, and the
medium slowly became a synonym for the genre

¢ Notable musicians/bands: Louis Armstrong, Benny Goodman,
Count Basie Orchestra, Duke Ellington Orchestra

) Take the “A” Train @ Swingin' With the Duke
youtu.be/cb2w2m1JmcCY
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Reborn and Remastered
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The Gin House Blues

BESSIE SMITH
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BEBOP

Minton's Playhouse - The birthplace of Bebop

Originated in the 1940s in New York as a genre for musicians
themselves

Was a declaration against jazz becoming commodified as
public entertainment

Was played by small groups featuring drums, bass, piano and
a soloist (usually trumpet or saxophone)

Melodies are often angular, unsingable, chromatic, and
written in complex rhythms

Became the primary language of all jazz genres
Notable musicians: Charlie Parker, Dizzy Gillespie, Bud Powell

) A Night in Tunisia ® The Genius of Charlie Parker #3,

Now's The Time youtu.be/IxH83kmjpyw

COOL JAZz

Originated in the late 1940s on the West coast and became
popularin the 1950s

Miles Davis’s Birth of the Coolin 1957 marked the birth of
the genre

Was a response to Swing and Bebop

Takes a minimalistic approach that focuses on orchestration
and arrangement

Features a limited amount of improvisation
Portrays a sense of calm and melancholy
Employs less overtones and trills

Notable musicians: Miles Davis, Stan Getz, Gil Evans,
Dave Brubeck, Chet Baker

) My Romance ® My Romance youtu.be/mgBdid4aFgl

LATIN JAZZ

Became popularin the 1940s as jazz spread to Latin-American
countries such as Spain, Portugal and Cuba

Incorporates elements of West African music

Uses the Latin “clave” (pronounced clah-vay) rhythm as the
backbone

Features a wide variety of percussion instruments
Is highly energetic and rhythmic

Notable musicians: Dizzy Gillespie, Michel Camilo,
Pedrito Martinez

) Manteca @ Jazz Icons: Dizzy Gillespie Live in '58 and '70

youtu.be/AStRGMHfKrE
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BOSSA NOVA

Developed and popularised in the 1950s

A combination of Brazilian Samba dance music and Cool Jazz
Creates an intimate, relaxed, gentle atmosphere

Explores the themes of love and loss

Features a continuous, even, 8"/16™ rhythm instead of the
common Swing rhythm

Notable musicians: Antonio Carlos Jobim (the “father” of
Bossa Nova), Jodo Gilberto

) Brazil ® Stone Flower youtu.be/ikutCld13cM

FREE JAZZ

Saxophonist Ornette Coleman’s album The Shape of Jazz to
Come in 1959 marked the birth of Free Jazz

Musiciansattemptedtochangeorbreakdownjazzconventions,
such as regular tempos, tones and chord changes

The dependence on a fixed and pre-established form and
structure was eliminated

The role of improvisation is correspondingly increased, either
in groups or by taking turns

Introduced new orchestrations, e.g., 2 bassists in a band
Notable musicians: Ornette Coleman, John Coltrane

) Lonely Woman @ The Shape of Jazz to Come

youtu.be/DNbD1JIH344

FUSION JAZZ

A result of the invention of the synthesizer and other music
technologies in the late 1960s

Miles Davis’s first attempt to integrate synthesized keyboards into
his album /n a Silent Way in 1969 marked the birth of the genre

Musicians experimented with bringing in more elements from
different rising genres such as Rock & Roll and Funk, and many
other exotic styles of music such as Indian and Latin music

Integrated more electric instruments such as the electric
piano, electric keyboard, MIDI synthesizer, electric guitar
and electric bass

Rhythm- and groove-driven

Notable musicians/groups: Miles Davis, Herbie Hancock,
Weather Report, Chick Corea

) Shhh/Peaceful @ In a Silent Way youtu.be/WiZnmLOcHEg

CONTEMPORARY JAZZ

Originated from Fusion Jazz, as some musicians chose to
produce soft, gentle and accessible jazz music instead of
classic jazz. It started in the 1980s, catering to the market’s
need for popular music

Lacks “Swing” elements and contains only a very limited
degree of improvisation

Notable musicians: Kenny G, Boney James,
Grover Washington, Jr., Keiko Matsui

) Fortuneteller @ Futuresoul youtu.be/VILL9JHOM o
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There is a close relationship between classical music and jazz.
This is particularly seen in the following elements:

RHYTHM

e Jazz is known for its free rhythms, but some genres, especially Dixieland Jazz, have
strict rhythms, similar to classical music.

¢ Dixieland Jazz tunes are often marches and are therefore written in 2/4 or 4/4, with
the accent on the first and third beats, as in classical music.

e Jazz and classical music also share the use of syncopation, although jazz uses it
predominantly.

STRUCTURE

* With the exception of Free Jazz, most jazz pieces can be analysed according to
classical-music theory.

* Jazz songs are often strophic (A, A, A) or in popular song form (verse-chorus).

* Instrumental jazz often uses the theme and variation form, or in some cases can even
be read in sonata form. For example, the jazz standard Waltz for Debby follows the
classic jazz format: Head —> Variation - Solo - Head, which can be read similarly to
a sonata form.

STYLE AND MUSICAL KNOWLEDGE

* Basso Continuo, a form of musical accompaniment used in the Baroque period, was
applied in almost all genres of music in improvising the accompaniment.

* Many musicians who originally played classical moved over to jazz. American jazz
pianist Art Tatum famously told his piano students to study Bach in order to become
better jazz musicians, due to the technicality and tonal sensitivity of Bach’s pieces.

* The counterpoint in Bach’s pieces creates a more beautiful polyphonic texture, which
is essential in a jazz ensemble.

* Bill Evans was originally a classical pianist before he became a jazz pianist, and his
smooth performance style was evidence of his classical training and influences from
impressionism in classical music. His jazz performance style was influenced by Claude
Debussy and Maurice Ravel. His work My Foolish Heart is one example.
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A jazz band is normally made up of a rhythm section and a horn section. A standard
rhythm section has a pianist, a double bassist and a drummer. In large jazz ensembles
and some small bands, a guitarist is added. A horn section comprises woodwind and
brass sections, playing the melodies and the main accompaniment of the pieces.

A jazz band usually has a leader. The size of jazz bands varies, ranging from a trio to a
quartet to a large ensemble. In a large-scale jazz band there will be multiple musicians
playing a given instrument. Some may include a vocalist; some are just instrumental bands.

Here are the most common jazz-band orchestrations:

JAZZ TRIO

The basic instrumentation of a jazz trio normally consists of a pianist, a double bassist
and a drummer. Other types of trios include:

e the “drummer-less” trio, which the drummer is replaced by a horn (saxophone or
trumpet) or guitar player;

e the jazz trio with a horn player (saxophone or trumpet), a double bassist and a
drummer. The lack of a chordal instrument means that the horn player and the double
bassist have to imply the changing harmonies with their improvised lines.

JAZZ QUARTET

Jazz quartets typically add a horn (the generic jazz name for saxophones, trombones,
trumpets or any other wind or brass instrument commonly associated with jazz) to the
basic instrumentation of a jazz trio.

JAZZ BIG BAND

IBT ﬁﬁluﬂﬂl ﬂm ﬂIV
4 I el I e B e B
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A big band normally has 10 to 25 musicians, including saxophone players, trumpeters,
trombone players, a vocalist and rhythm-section players. Later, a standard 17-piece Big
Band was developed. It consists of four sections, with 5 saxophones (usually 2 Alto, 2
Tenor, 1 Baritone), 4 trumpets, 4 trombones (usually including 1 bass trombone), and a
rhythm section of piano, guitar, double bass/bass, and drums.

The pieces played by big bands are mostly rearranged. Improvisation is very uncommon,
as bands play according to written charts, so musicians improvise only when this is
explicitly indicated in the charts.
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Take the “A” Train (Recording in 1941) b
Duke Ellington Orchestra

Written by Billy Strayhorn in 1939, Take the “A” Train
is the poster child for the Big Band Swing era and the
signature tune of Duke Ellington Orchestra.

(Follow the YouTube link on P.31 for reference)

Ella and Louis (1956)
Ella Fitzgerald and Louis Armstrong

Classic vocal jazz music. Ella Fitzgerald was one the most
significant jazz vocalists of the 20" century and is still
often referred to as “The First Lady of Jazz”.

BIRTH OF THE
Birth of the Cool (1957) L
Miles Davis miles davis-

An aptly named album, marking the beginning of
Cool Jazz.

@|TIME QUTIRKE FIVE

Time Out (1959)
Dave Brubeck Quartet

The signature Cool Jazz album, Take Five has become a
jazz standard.
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Kind of Blue (1959)
Miles Davis

The best-selling jazz album of all time. It had a
significant influence on jazz, rock and classical genres.

Chega De Saudade (1959)
Joao Gilberto

The first Bossa Nova album.

Giant Steps (1960)
John Coltrane

A remarkable Bebop album, with many pieces becoming
etudes for jazz saxophone players.

Waltz for Debby (1962)
Bill Evans Trio

Bill Evans was honoured as one of the best jazz pianists
ever. Waltz for Debbyis one of his most renowned works.

Head Hunters (1973)
Herbie Hancock

A signature Fusion Jazz album.

BT i e
2R IV ANAAN N NNNS

38



The Jazz Singer (1927)

An American musical drama, telling the fictional story of the young
Jakie Rabinowitz, who wants to become a jazz singer despite his
Jewish family background. It was the first film with synchronised
music and pictures.

Whiplash (2014)

This drama tells the story of a talented young jazz drummer who
reaches high levels of skill after intense, diligent practice. It is an
inspiring yet also cautionary tale about the training and sacrifices
that must be endured by anyone who wants to pursue a career as
a professional jazz musician.

Born to Be Blue (2015)

A drama about the life of the legendary trumpeter Chet Baker.

Miles Ahead (2016)

A biographical film about the jazz master Miles Davis.

La La Land (2016)

This American romantic comedy tells the story of a jazz pianist
and an aspiring actress who chase their dreams and look for love
in Los Angeles.
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All professional jazz musicians are familiar with many very popular jazz pieces. These
pieces are called jazz standards. Playing jazz might be difficult for students, especially
when it comes to improvisation. To suit the students’ level of skill, below are four pieces
that they can practise. The pieces all have standard arrangements and are thus easier
for beginners to learn.

Livery Stable Blues
composed by Ray Lopez & Alcide Nunez

The first piece to be categorised as jazz. It features steady
pulses and imitations of animal sounds.

) Livery Stable Blues
By Original Dixieland Jass Band
youtu.be/9chC3kBIDdQ

Take the "A" Train
composed by Billy Strayhorn

This famous piece from the Big Band Swing era is relatively
simple in terms of its rhythm.
(Follow the YouTube link on P.31 for reference)

Caravan . , \MONEY JUS
composed by Duke Ellington & Juan Tizol HAIDRHg%EgULSLINGwN

Another piece from the Swing Big-Band era, with Latin
elements that add much interest to the music.

) Caravan

® Money Jungle

By Duke Ellington, Charlie Mingus, Max Roach
youtu.be/Erflgkir2H4

Billie’s Bounce
composed by Charlie Parker

A classic Blues piece with a simple structure and a
repetitive melody. &

BILL(ES BDUNGE
(C. er)
CHARLIE PARKER "ALL STARS

Parker, alto sax;
Mxles Davis, {rumpet;

o1 Dizzy lelespne piano;
‘)) Billie's Bounce %, Curley Russell, bass;

25, Max Roach, drums. ““

By Charlie Parker All Stars NEVED A2t e o

Pusiic vell'

youtu.be/S4mRaEzwT Yo

Overall, in terms of their technical requirements and levels of sophistication, Dixieland
Jazz tunes or pieces from the Big Band Swing period are more suitable for students. Even
if the students cannot improvise, their accurate, effective performance of the music will
not be affected. For those with higher levels of ability, Cool Jazz can also be considered.
Teachers can try to cultivate their students’ interest in improvisation by providing
instructions or online resources, encouraging the students to create their own music.
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Jazz in Asia is not a new phenomenon. It has a long history, especially in colonial port
towns such as Jakarta in Indonesia and Shanghai in China. The popularity of jazz in Hong

Kong has grown significantly over the past 10 years.

In fact, Shanghainese Shidaiqu (EF{tRE), a fusion of classical Chinese music and American
jazz, has been popular in Hong Kong since the 1940s or even earlier. It was a home-
grown style of jazz in China. However, during the Chinese civil war and the Cultural Rev-
olution, performing or even listening to jazz was forbidden in China, so many musicians
fled Shanghai to resettle in Hong Kong.

Two famous jazz songs that were popular in Hong Kong during that era were:

ROSE, ROSE, | LOVE YOU (BRI I 2 (R)

Yao Lee (@k*1) (original Mandarin version, 1940): youtu.be/ -vv-tgoab0
Frankie Laine (English version, 1951): youtu.be/xpEGTSed1ll
Anita Mui (#8%75) (Cantonese version, 1989): youtu.be/JcU8kQ3hdG8

SHANGHAI NIGHTS (& £i8)

Zhou Xuan (E3E) (original Mandarin version, 1949): youtu.be/adZTK8tCL3s

Cantonese pop, being partly a descendant of Shidaiqu, retains some jazz influences,
although these are overshadowed by the influence of British pop. However, Cantopop
songs, especially in the 1980s, would often use jazz harmonies or instruments.

Jazz in Hong Kong is gradually becoming more popular, with increasing sponsorship by

the government.

THE DEVELOPMENT OF JAZZ IN HONG KONG

1972

Tom Parker started Ned Kelly’s Last Stand,
the oldest jazz bar in Hong Kong, featuring
Dixieland Jazz.

1989

e

The grand opening of The Jazz Club, the
first-ever jazz venue in Hong Kong. Ric
Halstead was the musical director.

1994

1987

/

Japanese jazz artist Toshinari Koinuma
organised Live Under the Sky, Hong Kong’s
first jazz festival. It was held annually for
five consecutive years.

1990

The first Hong Kong International Jazz and
Blues Festival was organised by The Jazz Club.

2008

Jazz World organised the first Hong Kong
International Jazz Festival. It has been an
annual event ever since.

2014

Taka Hirohama and Dr. Wong Chi Chung
established the Kong U Big Band at the
University of Hong Kong. It was the first big band
ever set up at any university in Hong Kong.

2018

NS S
BN

The Leisure and Cultural Services Department
organised the first Jazz Marathon.
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The Saturday Night Jazz Orchestra was
founded, and has performed regularly at
the Fringe Club ever since.

2001

Clarence Chang opened Jazz World, the
only music shop in Hong Kong specialising
in jazz.

2010

Taka Hirohama founded the Hong Kong Big
Band Jazz Federation.

2017

Presented by the Fringe Club, “Jazz-Go-
Central, Jazz-Go-Fringe” was the first jazz-
themed music project to be granted funds
under the Arts Capacity Development
Funding Scheme of the Government of the
HKSAR.



If you wish to understand the artform, it’s essential to listen to live jazz performances.
In fact, there is a growing community of jazz musicians in Hong Kong who have formed
different groups, including various ensembles and big bands that perform regularly in
bars and live venues in Hong Kong.

Below are lists of some renowned local jazz musicians, jazz big bands and jazz venues in
Hong Kong. Teachers and students who are interested in jazz really should check them out!

HONG KONG JAZZ LEGENDS

Ted Lo

Hong Kong jazz grandmaster and pianist. A graduate of Berklee College of Music in
Boston in 1976, Ted Lo returned to his homeland of Hong Kong in 1996 to pursue
a diverse career as a musician, educator, composer, arranger and producer in jazz
and many other genres. His latest music arrangement, AGA’s Nights Without You,
combines elements from Big-Band Jazz and pop songs. © Ted.Lo.Jazz

Eugene Pao

Hong Kong’s jazz guitar master. Over the past three decades, Eugene Pao has
truly established himself as Hong Kong’s premier jazz guitarist. As a composer,
he has contributed music to countless TV commercials, and his film soundtrack
for This Thing Called Love was nominated for Best Original Score at the Hong
Kong Film Awards. @ eugenepao.com

HONG KONG EMERGING JAZZ ARTISTS

Patrick Lui

Patrick Lui is an award-winning pianist, keyboardist, composer, arranger and
producer. He has performed in many cities around the world, and has appeared
in many music festivals. In recent years, he founded his own jazz orchestra,
which plays his original Big-Band works. In early 2018, he finished recording an
album of his own Big-Band compositions in New York. © patrickluimusic

Alan Kwan

Alan Kwan is a jazz guitarist, composer and educator. In 2009 he moved to the
United States to study music at the University of North Texas, and in 2015, he
completed his Master’s of Music in Jazz Performance at the Queens College in
New York. He has performed a wide variety of gigs in Hong Kong, New York,
Texas, Tokyo and Taiwan, with many renowned musicians. © alankwanmusic

Tjoe Man Cheung

Tjoe Man Cheung is a leading Hong Kong-born-and-bred musician. This alumnus
of Musicians Institute is a favoured sideman in the pop-music scene, a talented
jazz and blues guitarist, and a prolific arranger and composer. © Tjoemusic
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Nate Wong

A graduate of Berklee College of Music in Boston, Nate Wong is a versatile
crossover musician who is involved in many different music scenes and performs
regularly with megastars Sammi Cheng, American country outfit The Reeves
Brothers and Luxembourg jazz trio Dock in Absolute. He also leads his own jazz
band, Wong Way Down. @ www.natewongmusic.com €) natewongmusic

Teriver Cheung

Jazz guitarist and composer Teriver Cheung has frequently collaborated with
musicians such as Latin Grammy Award winner Eddie Gdmez, Billy Drummond,
Jean-Michel Pilc, George Garzone and Antonio Hart. He is the music director of
Ensemble Transience and a guest lecturer for the Education University of Hong
Kong. He had also hosted music workshops and clinics worldwide. € TeriverCheung

Kylie Estrela

Kylie Estrelais known for her unique and versatile voice, her heartfelt interpretations
and her sense of humour in interacting with her audiences. Since 2015, Kylie has |
promoted the concept of “jazzified Cantopop” with arranger Bernard Hui. Later she
established her own band Gwat6 Koeng5, featuring some exciting experimental
and redefined, jazzified Cantopop and Mandopop. © KylieChoys21

Anna Fan

The only female jazz drummer in Hong Kong, Anna Fan graduated from Berklee
College of Music in Boston. After returning to Hong Kong, she led her jazz
group Renfrew Group, which toured in South Asia. She is also the drummer
of jazz band maRK Quartet. As well as performing, Anna has also arranged and
composed music for percussion ensembles of various sizes. @ AnnaFanHits

The Chung Brothers

The Chung Brothers is an award-winning musical group formed by brothers Henry
and Roger Chung in Hong Kong. Henry, a blues harmonica player, was named
one of the “Top Jazz/Blues Artists” in the United States by The Washington
Post, while Roger is a multiple-award-winning vocalist. They compose, write
and produce their own works. © chungbros

JAZZ BIG BANDS IN HONG KONG

Saturday Night Jazz Orchestra
Leader | Taka Hirohama Year Founded | 1990 No. of Members | 18

The band is famed for its once-a-month Saturday-
night gigs at the Fringe Club.

@ www.bbjf.org.hk € snjohk

Basic Notes Jazz Big Band

Leader | Danny Chiu Year Founded | 1993 No. of Members | 17

The band started from the very basics of jazz. All
the members are local musicians.

/
~p73

B4sic NOTES JAzZ B1G BAND @ BasicNotes
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Island Express Jazz Orchestra

Musical Director | MichaelKurtz ~ Year Founded | 2010 No. of Members | 17

The name “Island Express” refers to the band’s
beloved mascot: the “Ding Ding” trams that run on
Hong Kong Island. Taking a tram ride gives people a
chance to reflect on and appreciate the simple things
inlife, and the band-members hope their music offers
audiences the same modest but profound message.
@ www.iejo.hk @ islandexpressjazz

Happy-Go-Lucky Big Band

Leader | Kenny Matsuura Year Founded | 2010 No. of Members | 18

| |

Happy-Go-Lucky
Big Band

The band is influenced by the legendary Duke
Ellington Orchestra. Its name is inspired by one of
Ellington’s works, Happy Go Lucky Local.

@ happy-go-lucky-bigband.com € HappyGolLuckyBigband

FACE Saxophone Big Band

Leader | Ken Chow Year Founded | 2011 No. of Members | 40

The only saxophone big band in Hong Kong. “FACE”
is an acronym of the following four words:
F — Friendship A — Achievement
C — Confidence E — Enjoyment
© facesaxophoneensemble

Kong U Big Band

Leader | Brian Mok Year Founded | 2014 No. of Members | 8

Kong U Big Band is the first big band ever set up
at any university in Hong Kong. It strives to be a
platform for jazz players at the University of Hong
Kong (HKU) to share their passion for this musical
genre and to promote the appreciation of jazz music
among the HKU community. © kongubigband

The Big BandExpress

Leader | Oliver Cura Year Founded | 2016 No. of Members | 23

. The band grew out of The BandExpress, a small band
that was named because of its speedy formation —
it was founded within just one week. Two years
later, the band grew bigger, with additional horns.
Whenever the band plays in a Big-Band setting, it
becomes The “Big” BandExpress. € TheBandExpress

Patrick Lui Jazz Orchestra

Leader | Patrick Lui Year Founded | 2018 No. of Members | 17

Patrick Lui’s big band plays his original compositions and
arrangements.
© patrickluimusic
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There is no shortage of jazz bars in Hong Kong, so you can enjoy live jazz performances
on a regular basis. In addition, the Leisure and Cultural Services Department and some
local arts organisations such as the Hong Kong Philharmonic Orchestra, the Hong Kong
Sinfonietta, the Hong Kong Arts Festival, and the Jazz World Live Series present regular
jazz concerts with local and international jazz musicians.

Here are some of the main live-jazz venues in Hong Kong:

HONG KONG ISLAND

The Fringe Club

Address: 2 Lower Albert Road, Central
Opening Hours: Depends on the programme

The Fringe Dairy is the Fringe Club’s main
venue for live music. The setting is flexible,
so many different kinds of shows — ranging
from classical to jazz — can be held there.

Peel Fresco Music Lounge

Address: 49 Peel Street, Central
Opening Hours: Mon — Sun (20:00 — 03:00)
The bar frequently hosts renowned artists
from the Hong Kong jazz scene, and also

promotes young talents, offers jam sessions
and showcases visiting international artists.

Blue Bar
Address: Four Seasons Hotel Lobby, 8 Finance Street,
Central
Opening Hours: Sun — Thu (07:00 — 01:00)
Fri —Sat (07:00 — 02:00)
Blue is the main theme of the bar, with

live jazz evenings from 8pm on Friday and
Saturday nights.

Sense 99

Address: 2 /F, 65 - 65A Peel Street, Central
Opening Hours: Tue — Sat (20:00 — 01:00)
Sun (20:00 — 00:00)
This bar hosts occasional live jazz
performances and jazz masterclasses.
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Salon 10

Address: 10 Arbuthnot Road, Central
Opening Hours: Tue — Sat (18:00 — 01:00)

Live music performances, mostly jazz gigs,
are held every week.

Visage One

Address: 93 Hollywood Road, Central
Opening Hours: Tue — Sat (20:00 — 01:00)
This venue is a hairdressing salon on

weekdays, but is transformed into a jazz
bar on Saturday nights.

KOWLOON

Ned Kelly’s Last Stand
Address: 11A Ashley Road, Tsim Sha Tsui
Opening Hours: Mon — Sun (11:30 — 02:00)

One of Hong Kong’s oldest jazz bars, with a
particular focus on Dixieland Jazz.

"Sai Yung" xs
Address: 135 Lai Chi Kok Road, Prince Edward

Opening Hours: Depends on the programme

"Sai Yung" xs, an open space in Wontonmeen
youth hostel, hosts jazz gigs twice a month.
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Download Files

“Jazz Age Il Party: This Side of Paradise”, the spotlight event of the “Jazz-Go-Central, Jazz-Go-Fringe”
project, was held at the Fringe Club on 30 April 2019. The party featured seven renowned local
jazz bands, and the live performances were recorded. Now, you can download the soundtracks
and videos by scanning the QR code below. Teachers are welcome to play them in class, to build
students’ appreciation of jazz. Here are the descriptions of each piece:

Track 1: Ain’t Nobody’s Business
Henry Chung Blues Trio
Henry Chung (harmonica), Ram Cheung (vocals, acoustic guitar), Isaac So (acoustic slide guitar)

Ain’t Nobody’s Business was one of the first blues standards. Composed in 1922 by Porter Grainger and Everett
Robbins, it was first recorded by the singer Anna Meyers in that same year. The song features lyrics on the theme
of freedom of choice, and a vaudeville—jazz—style musical arrangement. This version was improvised by the band on
the spot.

Track 2: Starlight
Voyage, Jazz Trio
Tjoe Man Cheung (guitar), Scott Dodd (bass), Almond Yeung (drums)

Starlight is an original composition by jazz guitarist Tjoe Man Cheung, inspired by stars. Imagine standing on the
ground and looking up into the sky (the music starts softly with a 16-bar guitar solo). For a moment, you think and
feel nothing, enjoying the silent darkness. After a while, the twinkling stars become visible (the bass and drums come
in briskly), your thoughts fly up with the progression of the song (the guitarist and bassist improvise), carrying you
across the starry sky, and you let your emotions flow. Up and down you go, everything eventually returns to normal,
and your mind feels refreshed (the melody repeats softly and fades away).

Track 3: Waiting
Ted Lo Quartet
Ted Lo (piano), Teriver Cheung (guitar), Sylvain Gagnon (double bass), Samuel Chan (drums)

Waiting was written by jazz pianist and composer Richard Sussman. It was recorded by the Richard Sussman Quintet
on his 2010 album Live at Sweet Rhythm. The song, written in a hard-bop style, has a powerful, rhythmically complex
melody with an instant emotional impact. In this quartet version, the trumpet and the saxophone are replaced by a
guitar.

Track 4: The Most Beautiful Smile
Patrick Lui Quartet
Patrick Lui (piano), Paulo Levi (saxophone), Scott Dodd (double bass), Andy Gander (drums)

The Most Beautiful Smile is a jazz ballad composed by award-winning composer and pianist Patrick Lui. The melody
is written in mixed meters (i.e., there’s a different time signature at the beginning of each bar), while the improvised
solo section is in 3/4. There is a short interlude in 5/4, and an extended outro for bass solo. The song has generally
simple harmonies, but with some unconventional chord progressions.

Track 5:  am Gonna Marry You Tomorrow {BBRZHEF 4 1R) (Mandopop)

Gwatb Koeng5, Cantopop & Mandopop jazz band

Kylie Estrela (vocals), Bernard Hui (keyboards), Rod Chui (harmonica), Kwok Wing-hei (trumpet),
Chan Kam-ming (bass), Samson Sin (drums)

Gwatb Koeng5 is a jazz band featuring experimental and redefined, jazzified Cantopop and Mandopop. Kylie Estrela,
the lead vocalist, selected / am Gonna Marry You Tomorrow (Chinese title: (BB RIEZ LK) ), a signature tune by
Hong Kong-born Taiwanese singer Wakin Chau, for re-arrangement. Bernard Hui, the arranger, then jazzified it in a
playful and mysterious style.

Track 6: Satin Doll
Happy-Go-Lucky Big Band
Leader: Kenny Matsuura

Satin Dollis a jazz standard composed by Duke Ellington and Billy Strayhorn in 1953. The lyrics were written by Johnny
Mercer after the instrumental version by the Duke Ellington Orchestra became a hit. After the vocal version was first
recorded and released by vocalist Ella Fitzgerald and pianist Count Basie in 1963, it became a popular jazz standard,
and Duke Ellington used it as the closing number in most of his concerts. The song opens with a ii-V-I turnaround,
which is a common chord progression in jazz songs. It’s also well known for its unusual use of chords. This version is
the big-band instrumental version.

Track 7: Fly Me to the Moon
Saturday Night Jazz Orchestra
Leader: Taka Hirohama, vocals: Larry Yu

Fly Me to the Moon, composed in 1954 by Bart Howard, was originally a ballad. There have been various re-
arrangements, the most popular being in the Swing and Bossa Nova styles — Quincy Jones’s arrangement in particular
has been especially popular. The song was recorded by the Count Basie Big Band, with Frank Sinatra as the lead
vocalist, for the album It Might as Well Be Swing. It was closely associated with NASA’s Apollo missions to the Moon,
and was the first music heard on the Moon after Apollo 11 astronaut Buzz Aldrin stepped onto the Moon.
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The first jazz album

The first-everjazz album, Livery Stable Blues, was recorded by the Original Dixieland
Jass Band in 1917. The band was formed in New Orleans, and was comprised only of
white men. After staying in Chicago for some time, they went to New York in 1916,
performing in a restaurant. Their music was immediately influential. The band’s
popularity captured the attention of executives at the Victor Talking Machine
Company, and soon the label decided to record the album for the band in 1917.

The difference between jazz and jazz dance. Why isn’t jazz
dance accompanied by jazz music?

Many people believe that jazz dance is closely connected to jazz music, but this is a
misconception. Jazz dance is actually a mixture of ballet and Hip Hop, and is rooted
in ballet. Its name suggests its black origins. It became influential between 1880
and 1900 and is similar to Jazz Bebop because of the way it expresses passion and
enthusiasm. This made people associate this kind of dance with jazz music, and
thus the name “Jazz” was used.

Can playing jazz music in a restaurant make customers
consume more food and drinks?

You probably always hear jazz music in restaurants, but do you know why? In 2003,
a research study was conducted in a Sydney restaurant to explore the relationship
between music and people’s consumption of food and drinks. Four kinds of music
were played: light, classical, pop and jazz. Analysis showed that playing background
music, regardless of the type, can increase customers’ consumption rates by an
average of 15%. Jazz is the most effective, with the consumption rate increasing
by up to 27%.

Was the Thai king Bhumibol Adulyadej also a jazz musician?!

The ninth monarch of Thailand, Bhumibol Adulyadej, was a talented jazz musician.
He was a very skilled saxophone player, and also played the clarinet, trumpet,
guitar and piano. Bhumibol played two styles of jazz: Dixieland and New Orleans.
After living in the United States and Switzerland for many years, he returned to
Thailand in 1950, and organised jazz bands and even performed occasionally.
He also composed 48 pieces — most of them were jazz, but some were marches,
waltzes or Thai patriotic songs.
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